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ORDS PIANOS have obtained the Highest Awards at all | 
the great Exhibitions, and are pronounced by the best | 
iudges to be the perfection of touch and tone. The LAR- | 
GEST ASSORTMENT in LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
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MR is PY . we conduct ~ 4 pe business bere, ont a Ag least 
on . 92 ae organs in stock, dealers can have their orders filled imme- 
a eee yp eanll scientifically taught : by | diately, and will find our prices as low as any first class maker. 
‘Aneci ities, N ER. , Trick and Thimble Playing _ There is a great difference in the quality of American organs, 
18 . N.B—The “J. E Brewster.” Orchestra | and urchasers should see they are not deceived by low prices, as 
jos are noted for their volume of tone and immense | the best is always the cheapest in the end. 
} Re © sete ,, All are numbered and branded Catalogues in all Languages mailed Free. 
»  Drewster.’’ None ere genuine without. Sole fT 
Pope adres, __ . W. BELL & CO. 
HE AMERICAN BANJO STUDIO... | » 
20, Oxford Street. Dondon Branch, Neumeyer Hall, 


Adjoining the Oxford Music Hall. {° \. HART STREET, BLOOMSBURY, W.C. 


} 


¥ 


‘Va. 
é me 











uy 


WAAKE PIANOS — “ne 
Ree. NOS—BEST VAL AN THE WORLD—0OF ALL DEALERS. 





Review, No. 17.) 





Review.” January 24th, iggs 


Musical Books for Students and School use, 


——™ 
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RULES and MAXIMS for YOUNG MUSICIANS by Robert | BEETHOVEN'S Pianoforte Sonatas, Explained by Elterlein 
Schumann. Price 4d, Preface by Pauer. Price 3s. 6d. 
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St. ANDREW’s Marcu, for the Pianoforte. Composed by PROFESSIONAL NOTICES. 
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SS FUSSELLE (Soprano), Pupil of Madame Sainton-Dolly, can now 
Organ by Mr. J. G. Boardman. 38. accept Engagements for Orchestral, Oratorio, or Ballad Concerts—37 


Harrington Square, Hampstead Road, N.W. 


Mss EMILY PAGET (Soprano, R.A.M., Certificated and Medallist for 
Singing.) For Engagements for Oratorios. Ballad Concerts, &c. Address, 
19, Lloyd Square, Londen. 


“Bright and telling. The Basses move pleasantly as 
though they w. eintended for the Organ” Musical Review. 
C. Seaton, Handel House, Peckham Rye, and Crysta 
Se . . ° a oe ye, ry R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in Composition, teaches 
Palace, S.E. 


Harmony, Counterpoint, Acoustics, &c., by correspondence. Ashburne 
Derbyshire. 


7. 7 ss ISS ELEANOR FALKNER (Sc , Pupil of Mr. Sims Reeves—0f 
FULL SCORES FOR SALE, Second-hand ?¥ London and Provincial = Adnem, Saew Hill, Wolver 
Costa's Eli, half calf 30s. (Published £3 3s. unbound, ) hampton, or, H. Nicholson, Esq., Leicester. 
Costa’s Naaman, 25s, (Published £3 3s,) 
Handel Society, full Scores. (Prices vary.) f ee en 


Also odd Scores of many Composers. Further particulars of “oR O R THEE.” 
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Worps BY M. P. 





REATISE ON HARMONY, Being a Third Edition of , 
= “The Harmony of Sounds.” By Henry Hiles, Mus. Doc., Music by GILBERT BYASS. 
Oxon. 8yo, cloth, red edges. Published at 8s. 6d. Reduced No. 1, in F minor, Compass C to G Price 4 
prices, 3s. 6d. W. REEVES, 185, Fleet Street, London, EC. » 2 in D minor, Compass Ato... , 4 


UTHORS’ WORKS ENGRAVED, PRINTED, AND By Post for Half Price. 
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THE LONDON MUS1C PUBLISHING AND | which are many musical successes which y 


GENERAL AGENCY COMPANY, Limited, 


There is all the difference in the world between a 
good idea spoilt in the carrying out and one carefully 
nursed and trained until it results in something 
tangible which the world can see and appreciate. 
Mr. Thomas Ward, the founder and energetic 
manager of the London Music Publishing Company, 
conceived an idea, and has carried it into effect with 
excellent results. So far as I know this is the first 
and only company ever started in England for the 
purpose of publishing sheet music, and to Mr. Ward 
belongs the credit both of the idea and its execution. 

The company is yet young, having been registered 
as a company as recently as May, 1883, while it was 
not in operation till some months later, having com- 
menced actual work on the 22nd of September in the 
same year. The first offices were in Oxford Street, 
but these were soon found too small, and the hand- 
some and commodious premises now occupied by the 
company at No. 54, Great 
Marlborough Street, are 
not one whit too large for 
its present requirements, 
and from what I saw of the 
work carried on more room 
will be required before long. 

Every art project must 


and though financial 
success of a very substan- 
tial kind has resulted, I 
will speak first of successes 
more dear to the artistic 
mind, and compare what 
this company has done 
with what it stated it was 
its intention to accomplish. 


The prospectus—an ex- ait 


ceedingly modest document 
by the way—states that 
“notwithstanding the 
activity of private publish- 
ing firms, full provision in 
some particulars has not 
even yet been made for the 
growth of the national 
musical taste, and that a 
large field of operations is 
open in facthtating the 
publication of meritorious 
works by young and un- 
known musicians.” [am not 
responsible for these italics, 
which I take it the company 
regards as its raison d’étre. The document goes on to | 
say, with commendable modesty, that “a jury of three 
musicians will examine works offered for publication.” | 
As everything depends upon the status of the “ three | 
musicians,” I can testify (having been let into the | 
‘ecret) that two of the three are men of the very 
highest eminence in the musical world, and that the 
third, though his name be not trumpeted forth, is as 
— 4 musician as is to be found in the three | 
a Some people have been inclined to jeer 
a awd three musicians,” and have even hinted 
re . ‘. ‘cir Names were worth announcing they 
he ave been announced; but when told who 
; r Pay — who came to scoff have stayed to. 
oo and’ Rave gone away with a much more exalted | 
the ~s as to the quality of the music published by 
imed be No composer whose work has been 
criticien y these three gentlemen need fear the 
oar of smaller men. The company has issued 

gether about 400 separate works, amongst | 





! vould pro- 
| bably have remained unknown but for the timely 
| help of the company and the judicious advice of its 
| jury. Among these successes I may mention Anthems 
}and Services by Rowland Briant, A. Blissett, S. C. 
| Cooke, Draycott, Fray and others; the teaching 
pieces composed by Claude Ridley of Liverpool; the 
songs “ The Betsy Jane” and “Down Channel” by 
the same composer ; some waltzes, etc., by Charles 
Deacon ; two charming pieces for the violin by J. 
FE. German, (a late student of the Royal Academy,) 
and a song, “ Mistaken,” by the same composer ; two 
waltzes by Leonard Remfrey, and some capital songs 
and pieces by Robert McHardy and Arthur C. Haden. 
These and many other works “ by young and unknown 
composers ”’ have been great successes, both musically 
and financially, have made known the names of their 
authors, and brought the authors themselves before a 
large musical public. A glance at the company’s 
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MR. THOMAS WARD. 


+ 
MANAGING DrRECTOR OF THE LONDON Music 
PuBLISHING COMPANY, LIMITED. 


prices will bring the “ 
_reach of everybody. 


catalogue is quite sufficient to show that the sagacious 


| foresight which compiled the passage from the pro- 


spectus above quoted has 
been amply justified by the 
results. Many works by 
unknown men have been 
issued at the company's own 
risk, and their confidence 
has in most cases been 
justified by the fact that 
they have been enabled to 
hand over to the authors 
a substantial profit. 

The company does not, 
however, by any meats 
limit itself to unknown 
composers, and composi- 
tions by Sir George’ A. 
Macfarren, Berthold Tours, 
Dr. Spark (of Leeds,) A. 
Burnett Davenport, Signor 
Mora, J. P. Clarki, Dr. 
Westbrook, Dr. Dixon, 
Anne Foicker Fare, George 
Asch, and other  well- 
known writers have been 
brought out under its 
auspices. These facts speak 
volumes, and need no 
comment, 

By far the most impor- 
tant work, however, which 
the company has hitherto 
undertaken, is the issue of 
a “ Performing Edition of 
Standard Oratorios: and 
Cantatas,” and if I am 
not mistaken, this “ per orming edition ” will be a 
very successful venture,—at any rate the Directors are 
employing the best possible means to make it so. The 
vocal scores will be edited, the pianoforte accompani- 
ments arranged, and the whole revised by Sir George A. 
Macfarren, who will resort to the best accessible 
authorities for the verification of the vocal parts, and 
will so arrange the accompaniments that while they 
are moderately difficult they shall at the same time 
effectively support the voice parts. An historical and 
analytical introduction will precede each work ; the 
paper and printing will be of the very best, and the 
rforming edition’ within 
rchestral parts are to be 
issued under the able editorship of Mr. Alfred 
Burnett, and an important feature in connection with 
the string pete will be the marking of the proper 
bowings. Some violinists, no doubt, understand how 
to bow their own parts, but the great majority of 
orchestral fiddlers are accustomed in this respect to 
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follow their own sweet will, the result being most | Company as an established fact, an artistic salle 


annoying to the eye, how ever delightful it may be to 
the ear. 1 do not know that this sort of thing has 
ever been attempted before; I have myself fiddled 
from a good many orchestral copies, but never yet 
found any bowings marked for me, and I am sure the 
result of this part of Mr. Burnett’s work will be 
highly beneficial. _In the hands of such experienced 
editors the “ performing edition” should, and doubt- 
less will, place in the hands of the public all the 
standard works in a condition as near perfection as 
possible, and the laudable spirit of enterprise mani- 
fested by the company in undertaking a work of this 
magnitude and importance is certain to meet with the 
reward which it deserves. 

When I strolled into No. 54, Great Marlborough 
Streef, one evening last week, I was surprised to find 
that in order to reach the Manager’s sanctum I not | 
only had to pass by a long array of shelves piled up 
with sheet music, which I did expect to find, but also 
to thread my -, amidst a labyrinth of pianofortes 
and American Organs, which I did not expect to 
find. The Company not only prints and sells a 
prodigious quantity of pianoforte music, but also deals 
in the instruments on which to play it. I found a 
goodly array of pianos, all of good quality, and all at 
‘popular prices,” and amongst them was the cheapest 
pianoforte I ever saw—an instrument of five octaves, 
called “The Midget,’ which is sold for what Mr. 
Montague Tigg would have called “ the ridiculously | 
small sum” of 8 guineas. Modern players are apt to 
turn up their noses at a pianoforte of five octaves ; but | 
Beethoven, Mozart, Haydn and Bach had to put up 
with instruments of that compass, and, seeing that all 
their piano compositions can be played within five | 
octaves (except where editors have “edited” on an 
extra octave at each end) one may get a considerable 


amount of enjoyment out of a five-octave “ Midget.” | 


Let no one imagine that I despise any piece of music 
because it can only be played on a 7-octave instru- 
ment—I hope I am not such an idiot; I merely suggest 
to people of moderate means that they should buy all 
“the pianoforte works of the musical giants who wrote 
for and played on dwarf instruments of 5 octaves, and 
then lay out 8 guineas on a “ Midget,” and they will 
have in their possession an ample fund of enjoyment 
which no musician could afford to despise. 


This company, unlike so many others, can afford | 
to look its shareholders in the face. The directorate | 


includes not only musicians (who usually, though I 
never could see why, have the reputation of being 


. bad men of business) but men of long practical expe- | 


rience in the City. Among them I notice the names 
of F. W. Davenport, Edmund Ayres, T. H. Peirce, 
&c., &e. 


These directors, aided by their lynx-eyed manager, | 


Mr. Ward, manage to make the London Music 
Publishing Company a paying concern, and have just 


declared a dividend (listen, all ye “ floaters” of bogus | 


companies !) of ten per cent—sufficient proof, if any 
were needed, that this Company was wanted, and is 
doing well the work it was intended to do. It must 


not however be imagined that this gratifying success. 


has been obtained without opposition. Difficulties 
many and various had to be overcome; obstacles of 
no ordinary kind had to be surmounted ; opposition 
serious and strong had to be met and conquered. 
But Mr. Thomas Ward is not a man who is easily 
frightened by obstacles. A difficulty was formerly 
felt in properly lighting up the pianoforte, but Mr. 
Ward overcame that difficulty by inventing and 
patenting a lamp which has made his name widely 


known, And by dint of indomitable pluck, far-seeing | 
tact, and well-directed energy, Mr. Ward quietly yet | 


persistently overcame every difficulty which stood in 


his way, and can now point triumphantly to the | study. It will take a short trial to convince 8 


and a paying concern. Mr. Ward, apart from his 
excellent business qualifications, has, during his long 
career of thirty years won by his genial nature anj 


amiable manners, the respect and esteem of the 
music trade generally. The courteous and obliging 
Secretary, Mr. White, to whom I am indebted for my 
information, must not be forgotten. Mr. Ward isto 
be warmly congratulated on the results of his well. 
timed efforts, and I am convinced that the London 
Music Publishing Company has before it a bright and 
prosperous career. 
THE STROLLING Payer, 


NEW PUBLICATIONS. 


Choir Attendance Register. No. 1. Ruled for a 
Choir of 20 or less, for one year, beginning at any 
date. No. 2. Ruled for a Choir of 40 or less, for one 
year, beginning at any date. W. REEvEs, 185, Fleet 
Street, London, E.C. 

This well planned Register needs no recommends. 
tion ; a description of it will suffice to make its merits 
known. The first three pages are ruled for Memoranda, 
the next four pagesare ruled to record the entry of the 
choristers thus : two opposite pages are divided into 
six columns with the following headings, Entry, 
Number, Date, Name, Address, Age, Remarks. Then 
comes the Register, each page being ruled to last one 
month. At the head of every page lines ar 
supplied for filling in dates, thus:—188 — Month 
of Date ; each page 
is divided into fifteen columns headed, No. 1. Name,\, 
E, (Morning and Evening, repeated five times so as to 
record the attendance during the month) ; Total M 
Total E, Total Marks; a strong blue line is ruled 
across the foot of the page producing a_ horizontal 
column for the “ Total Attendance at each Service. 
| The book is equally adapted for supplying a recordo! 
attendance at Practice. It is altogether the best book 
of the kind ever issued. 

Practice Register. WW. Reeves, 185, Fleet Street 
London, E.C. 

Professors of music who have many pupils are apt 
to forget special directions previously given to 4 
pupil. Some point of technique, some passage 
in a piece of music, the practice of which has bee! 
particularly insisted on, are frequently forgotten both 
by teacher and pupil, consequently the latter does m0! 
make satisfactory progress. The “Practice Registe 
will put an end to the evils arising from forgetfulness) 
it is a neatly designed card of memoranda intended to 
be filled in’ by the teacher at the conclusion of om 
lesson, and produced by the pupil at the commen 
ment of the next. The card is divided into fit 
horizontal and 6 square spaces. The columns have 
the following headings :—Date, Pupil's Name, Pt 
fessor's Name, Technical Studies, Pieces, Paper-wol 
the spaces are for indicating the Time l 
devoted to each subject, and the number of Mat 
accorded to the pupil. At the end of the cours? 
lessons these cards furnish a complete record of t 
pupil’s progress and of lessons missed. In Amem 
the system of registering every lesson by the use 
_Memorandum cards is rapidly becoming general. a 
writer in an important educational journal remarks: 
“We have found, in our own teaching, formult * 
this kind of incalculable benefit to pupils. We 4 
used for years only blank pieces of paper, indicatt™ 
_ with the more unmethodical pupils, the exact um 
of times we expected each thing to be practised. Fs 
course of this kind soon produces system in 4 P¥ 
| practice, and puts a speedy end to aimless and ‘ 
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These Registers are printed in books, one tablet 
being used for each lesson. We prefer the English 
cards ; they are neater and more exactly methodical. 
There can be no objection to the adoption of the 
system of registering practice by means of cards on 
the ground of expense, seeing that 100 cards cost 


only 1/4. 









THE LETTER-NOTE METHOD OF SINGING 
COMPARED WITH OTHER SYSTEMS. 


(Continued from page 184.) 







The next item is, Uniform notation of Time. 
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ith At present there are no less than three ways of ex- 
1 pressing what is to all intents and purposes the same 
i, thing, and, what is still worse, the same note is made 
to to do duty for (in some cases) three different time- 

Mi. valuers. For example, the quaver may be used to 
sled express either a whole beat, a half-beat, or a quarter- 
ntal beat, according as the signature is 3, ?, 3}, introducing 
< an element of confusion as to the relative value of 
dof the notes which is quite unnecessary. 

k 
- about ; but what is the wse of it? If, in former times, | 
reel, 
means of a minim, surely the custom ought to have | 

e at been discontinued on the introduction of the modern 
3 way, which employs a crotchet to express the same 
sage thing. Nothing whatever is gained by retaining both 
beet modes, for the quicker rate of movement, which the 
‘both latter is—or was—supposed to indicate, is expressed 
5 not with much greater accuracy by using the metronomic 
ster” hgures ; and as for the still quicker movement—that 
iness; in which the quaver occupies the time of one beat— 
ded t0 its not used otherwise than in three-eight time, | 
sf ont showing plainly that it could be easily dispensed with | 
ncn he time signature 3 is used for church music, } is 
10 five what is adopted for music pretty generally ; and {is | 
5 have employed generally for dance, and other kinds of in- 
. Pro per music. But what is to hinder the first and | 
work: the last adopting the more general way, thus making | 
to be ourmusical notation uniform and consistent in its modes | 
Marks of expressing all simple times? Are semibreves and | 
surse = sacred symbols, and crotchets and quavers | 
“of the i ge Or is it needful to have a Sunday notation, | 
\ meria Hi t e same principle as people wear a Sunday coat ? | 
use of — inform us that in olden times, when music | 
oe . =~ notation thereof was young, music was written | 
arksi- i keys only, those of C, F, and G; and, when | 
nulas ‘iin ar innovators introduced a greater variety, | 
Ve have teen iminded ecclesiastics looked upon the innova- | 
dicating a. abhorrence, considering it akin to the 
“aude : ing strong drink,” forbidden in Holy Writ. | 
ised. 4 ne was that, for a long period of years, | 
a pupil the robes adhered rigidly to its three keys, making | 
" pr m 4 matter of conscience, and its violation | 
teach! € punishable in purgatorial flames. 
— (Zo be continued.) | 





‘THE USE OF THE PEDAL IN PIANOFORTE 


PLAYING. 
Four Lectures spy Hans Scumipr. 
| WRITTEN FOR THE USE OF THE STUDENTS OF THE 
| VIENNA CONSERVATORIUM OF MUSIC, WITH UPWARDS 
OF I20 EXAMPLES. 
| Translated from the German by JouN Broavuouse. 


Continued from page 175: 
| Among otheradvantages afforded by the employment 
| of the sounding pause may be reckoned the playing, 
after # chords, of scales beginning in the low register. 
| An example will be found in the following passage 
from Charles Mayer’s Etude, Op. 168 :— 
Maestoso energico, 
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T shall endeavour in the next lecture to explain 


It is easy, of course, to show ow this has come _ how these effects may be produced in the best style. 


I may, however, here remark that the time occupied 


it was customary to express the time of one beat by | by long melody notes is sometimes filled up with 


broken notes at the same pitch. In these cases the 
melody note must be played forte, the pedal put 
down, and the shorter re Be notes played 
piano, the pedal being released when the melody note 
ceases, thus :— 
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By these means the f melody note continues and 
the shorter accompanying notes may also be played. 
This effect is employed in his Op. 47, Etude No. 16 
at the 21st bar, and also in the fourth bar after the 
return to the theme f, in the first movement of 
Beethoven’s Sonata in E flat, Op. 90; these and 
similar passages can only be properly rendered in the 
way I have described. 

ntire chords as well as single notes may be treated 
in the same way :— 
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10 ALL TEACHERS OF SINGING! 
THE SIMPLEST AND EASIEST METHOD of 
learning to SinG_ at SicuT from the Stars, is by 
means of the LETTER-NOTE SYSTEM. 


T 





The following Works are recommended: 

ELEMENTARY SINGING MASTER. A Complete 
Course of Instruction on the Method. Cloth 
Is. 6d.; paper, 1s. In this course the notes are 
gradually withdrawn. 

ELEMENTARY SINGING SCHOOL. Being the 
Exercises in the above work, published sepa- 
rately, for use of pupils, in 2 parts. 3d. each,. 

LETTER-NOTE SINGING METHOD. A course 
of Elementary instruction in Singing arranged 
principally in four part Harmony. Paper, 1s: 

In the following courses the notes are Lettered 
throughout. 

CHORAL GUIDE. Being the exercises of the above 
work published separately in two parts, price 3d. 
each, in wrapper. This is a systematic course, 
leading the student by easy stages to a thorough 
conversance with the art of sight singing. 

SCHOOLMUSIC. Revised andenlargededition. Part 
I., 32 pp., stitched in paper cover, price 3d. contain- 
ing a complete course for Junior Pupils, with the 
addition of Voice-training Exercises and Elemen- 
tary Instruction in the Theory of Music. Theabove 
is also published in eight halfpenny numbers of 4 
pp-each. Thisis without exception the cheapest and 
most systematic educational work ever published. 

THE CHORAL PRIMER. A course of Elementary 
training, by David Colville. 48 pp. in wrapper, 
price 6d.; or in six 8-page Nos., 1d. each: 
contains a more thorough and complete course of 
training than any other work published at the price. 

LETTER-NOTE VOCALIST. For Class and Home 

Singing, being a carefully chosen selection of 

favourite high-class melodies arranged as duets 

and trios, price stitched in paper cover, 3d. each. 

The following numbers are already published. 

DUETS—No. 1. Ring for Christmas, Home 

Again; 2. Cherry Ripe; 3. Love’s Messenger ; 

5. Won’t you buy my Pretty Flowers? Freedom’s 

Land; 6. Say a kind word when you can, 

Windows to the Sunrise; 8. Before all Lands, 

God Speed the Right, Our Country, Our Father- 

land; 9. Harvest Song, Dulce Domum, Holiday 

TRIOS—No. 4. The Bells, Never say “I can’t’ ; 

7. See our Oars, How lovely are the Woods ; 

10. The Wild Rose, When Stormy Clouds, 

Don’t Fret; 11. Have you ever heard the 








Echoes ; 12. Where art thou, Beam of Light ? 
The entire Twelve Numbers handsomely bound 
in one volume, cloth, red edges, priee 4s. 
CHORAL SCHOOL, consisting of easy anthems, 
sacred songs, glees, and part-songs, by well-known 
composers, printed in old notation only, for 
elementary, intermediate and advanced practice, 
arranged for S, A. T. B. Twenty pages in 
wig ae published at 4d., 2d. nett. 


Selected Favourite Songs, Notes lettered throughout, Handsome 
Liluminated Covers, 


No 1. HOME, DEAREST HOME! J. Guest 
Arranged as a duet for soprano and contralto 
Published at 4s., price 1s. 4d., nett. 

No. 2. OUR FAITHFUL FRIENDS. J. Guesr. 
Song for mezzc-soprano or baritone. Published 
at 3S., price Is., nett. 

J. ADLEY & Co. 
Letter-note Publishers, 
p. CORNWALL ROAD, FINSBURY PARK, N. 
F. PITMAN, 20, PATERNOSTERROW, E.C. 


W. REEVES, 185, FLEET STREET, E.C. 


eee 


YARL OLMA’S CHERE AMIE VALSE, as performed before H.R.H,th 

Duke of Albany and nobility at Wynyard, and by special request playe 

three times each night. Post free 24 stamps.-B. WILLIAMS, 19, Paternoste 
Row, E.C, 





ILLIAM M. HUTCHISON’S DISTANT LANDS. This fascinating 
song is already rivalling in popularity the same composer's celebrated 

“ Dream Faces” and “ Ehren on the Rhine.” “It has aswing and a‘ go’ which 

are sure to make it ‘take’ the popular ear and abide in the popular memory,” 


M. HUTCHISON’S DISTANT LANDS, (suitable for lady or gentle 

e man) {s a beautiful composition of irresistible attractiveness, No 

singer should be without a copy. In D, E flat and F, Each 2s. net. Also 

yr; as a Waltz by Oscar Seydel. 2s, net.—B. WILLIAMS, 19, Paternoster 
tow, E.C, 


Madame Antoinette Sterling's New Song. 
NV ADAME ANTOINETTE STERLING tings PATCHWORK, (iloanio 
a Barri's latest and best song. Words by JAXONE. In D and F.- Each 2, 
net, 
“ Life is but patchwork, and all that we love 

Shall some day be join d in the home above: 

For all that we treasure the Unseen Hand 

Will gather and perfect in that fair land, 


B. WILLIAMS, 19, PATERNOSTER ROW, LONDON, E.C. 


r]})O SE LL MUSICAL INSTRUMENTS of every description, also Librarieso 

Music, Music Plates and Copyrights, Stccks-in-Trade, &c., (Sale devoted 
exclusively to this class of property) every mcnth, single inst: uments inserted, 
Consign ments received at any time.—PUTTICK and SIMISON, 47, Leicester. 
square, London, W.C.—(Established, 1794.) 





CY TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 
Ss Importers, and Dealers in Musical Instruments. In dire ct communication 
with all the principal Continental publishers in Leipzig, Berlin, Hemburg 
Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 
American Organs, Harmoniums and all kinds of New and Se cond-hand Musical 
Instruments on Sale cr Hi:e.—84, New Bond-street (three doors from Oxford. 
street, London, W. 
READY THIS WEEK. 
500 pp.. Price 2s. (post free.) Cloth, 3s. bd. 
REEVES’ 
MUSICAL DIRECTORY for 1886. 
OF GREAT BRITAIN AND IRELAND. 


Contains 200 pages more than any other Musical Directory 
and sold at less price. 


Largest, best and most correct Directory published, 


W. Reeves, 185, FLEET STREET, LONDON, EC. 
rchestra 
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MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literay. 
ONE PENNY-WEEKLY. 
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SUBSCRIPTIONS. s. d. 

12 months aes EA eee 6 6 
6 months « 3 3 

3 months ove ,s 


Remittances to be sent to WILLIAM REEVES, 185 Tlett 
Street, London. 
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Ir is said that Mendelssohn was required by his 
teachers to write a hundred fugues before they oe 
allow him to attempt composition in the free pw 
Perhaps they were wrong, but perhaps og 
right; be that as it may, the result certainly pe 
unsatisfactory. A vast number of people oy po 
day rushing into print who assuredly not only aty 
wrote a hundred fugues, but never wrote ye 
single chants ; they have played and sung no ¢ 
music, and all of a sudden some mania SC! 
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to compose something or other and print it. The | tion. By pursuing the course above indicated the 
malady from which these unfortunate individuals composer would exercise reasonable caution, and, by 
suffer is generally traceable to the pecuniary success of | the time he came to the end of the process, would 
some song or pianoforte piece written by some hitherto | himself perceive that if he had published his composi- 
unknown composer, and the amount of money obtained | tion in its primitive condition, failure was inevitable. 
by that lucky person is the solestimulus which impels | Supposing all the publishers again reject it, the 
this vast number of people to put their ideas on pewter ; | Composer might publish it at his own expense and be 
they care little for music as an art, they treat it justified in hoping that it would succeed if only he 
merely as a means to an end, that end being getting a | himself could assist in making it known, for some of 
lot of money with very little work, This desire to | the most successful compositions ever published have 
get money easily is the cause of the immense quantity | been works by unknown composers which had been 
of songs and pianoforte pieces which are issued every rejected by every publisher. 
week, not one in a thousand of ge a worth the | ie cabttes! 
‘tal upon which it is engraved. course the | 
wer is disappointing to the composers, but if anybody TECHNICS OF ORGAN PLAY:NG. 
suggested to them that in — “| 3 — give - General Principles. 
nusical composition as a speculation by which to make| ‘i Ke . 
aah oe try gambling instead, they would be| . ee Technic So _ a Greek — 
highly offended. “ Gambling indeed!” they would = ying art’ or." skill, it imphes mental = we 
say,—" What is got by gambling ?”—A number of | — — j, it must not be — for 
people employ their intelligence about a mere transfer | ; aha which is but . ~~ “ Technics and 
of money ; they don’t produce anything ; if A is as | implies physical power only. Tec nical skill may 
good as B and there is a bet of a hundred pounds | be defined = the “power of the mind to influence 
between them, what does it matter who ultimately | the muscles,” it is a means to an end, so that he 
has the hundred pounds, A or B? Each schemes to | Fechnical skill in music is meant the power which 
get it and wastes his energy over unprofitable work ; | 2 Person possesses _of rendering audible the musical 
unprofitable, because, just that which the one | Conception which is in his mind. If the conception 
obtains, the other loses ; but if a song is published and | is bad, the technical skill put forth in publishing 
it sells, something has been produced worth producing, | that bad conception will not improve it, but make 
because it produces money.” Now as a matter of fact, | it even worse than a merely mechanical performance 
an amateur gambler may be defined as an individual | Such as that attainable on a mechanical pianoforte 
who desires to obtain money without! working for it, | °T.4 barrel organ. Suppose an actor forms an utterly 
and the modern amateur speculative song-writer cer- | Mistaken idea of the character of Iago, suppose that 
tainly falls within the definition. The professional bet- he imagines him to be a rough brutal fellow with 
ting-man or book-maker is really less a gambler than |4 Strong harsh voice, that actor's technical skill in 
the amateur composer, for he thoroughly studies his | Setting forth his conception of the character of Iago 
subject and would probably make much more money would not save this mistaken conception from 
ifhe devoted the same amount of thought to some- | Condemnation. It is quite possible for one person 
thing more respectable; he does not trust to good | ‘0 possess greater “ mechanical” power than another, 
luck in the same way that the amateur composer puts | iM the sense of having ability to execute greater 
his faith in his genius. This mania for rushing into | difficulties, and yet to possess less “technical” power 
print is more strongly developed in the amateur | t0 convey his ideas to the outer world ; also, both 
musical composer than in any other class of amateurs, | ™4y have mistaken ideas, and thus, as musicians, be 
There are numerous amateur painters but not one of | Vastly inferior to someone else who possesses neither 
these ever thinks of taking his first picture to a fine- | mechanical nor technical skill. 7 
art publisher proposing to have it engraved; he is Dr. Lebert gives a wider definition of the word 
content with keeping it in his portfolio and exhibit- | Technique, but qualifies this definition by the employ- 
ing it to his friends. Why should not the amateur | ment ofthe adjective “ correct.” He says, “ By the term 
composer follow this good example ? After having with | Correct Technique we mean the right formation of tone 
infinite labour and pains manufactured a song, surely | 7-¢., the ability to elicit from the instrument a 
it is not absolutely necessary to publish it imme- | beautiful rich tone, whether forte or piano. That 
diately, nor to destroy it ? Why not put it carefully | alone is a beautiful or artistic tone which shows no 
away and set to work on another? The time spent | trace of its production and origin,” but elsewhere he 
in this kind of employment is not lost, for there is no | temarks, “ Again, many professed music teachers 
practice in musical composition equal to that of writing want a clear understanding of what is required of 
acomplete work, criticising it, and revising it until it | them. Though their execution is very brilliant, yet 
sapparently perfect. It must not be supposed that, by | they lack the real technical training. These state- 
what is here said, there is any intention of making | ments occur in the Introduction to the “ Grand 
the sweeping assertion that amateurs should never | Theoretical and Practical Piano-School,” a work in 
publish their compositions ; all that is advocated is | which the authors (Dr. S. Lebert and Dr. Louis 
the exercise of a reasonable amount of caution and | Stark) included a number of studies for those who 
the avoidance of hurry. An amateur should try to ; “wish to learn piano-playing as the foundation of 
‘ell his composition to a publisher before deciding to | organ-playing,” and concerning which studies we 
publish it at his own expense; if he cannot induce | read, “ The organist especially will find useful pre- 
any publisher to accept it, he should go through it | paratory studies for his instrument in those examples 
“gain and endeavour to discover any intrinsic defect | by which the performance of strictly polyphonic 
which caused its rejection, he should thea try to | movements is taught.” That the organ-student who 
improve it; the time devoted to this task would be ‘employed the pianoforte as a means of overcoming 


Profitably spent, and would improve the composer if | mechanical difficulties in manual-playing “found the 





it did not improve the composition. He should then | way smoothed” (to quote our author’s words) by 

assume a “nom de lume,” get as many unbiassed | these studies may be inferred from a letter of the 

*Pitions concerning his work as he possibly can, and | great organist Herzog, in which he says, “ With 

‘orrect every fault which had escaped his notice, justice this piano-school may be considered a pre- 

on next step should be to re-write it, give ita new paratory school for those who make the organ their 

hin and offer it again to the publishers who will by | principal instrument. These remarks which are 
'S time have forgotten all about its previous rejec- attributed to Dr. S. Lebert have the greater weight 
_—_ ; 
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from their equal application to organists and pianists. 

Musical Technics therefore may be considered as 
including beauty, or rather suitability of tone to the 
ideas to be imparted, accentuation and phrasing | 
together with mechanical facility ; but, though this 
facility is not to be mistaken for artistic skill, we must 
remember that it is a matter of absolute necessity, 
since without it artistic excellence is impossible. 
Techique means art, and art is defined by John 
Stuart Mill as “the endeavour after perfection’ of 
execution.” 

(70 be continued.) 


THEATRICAL NOTES. 


The version of “ The Sorcerer” now being played 


at the SAvoy has been “ revised and partly re-written.” | 


It may well be questioned whether any useful end has 
thus been served. The work as it originally stood 
possessed a really first-class libretto, which was handled 


bythe compose~ in a conscientious and artistic manner. | 
Musically co isidered, the opera is greatly superior to | 
“ H.M.S. Pinafore” ; though commercially the latter | 


bears off the p.lm among the whole series of its 
compeers. Supposing “The Sorcerer” had been on 


its first production a piece of immature or hurried | 


work, there might have been ground for reconsidering 
its plan on revival. 
alterations were ceeded; and if it be contended that 
the author and composer are the best judges on this 
point, it will be sufficient to reply that they have in 
fact failed to render the work in any material respect 
superior to its former self. 
” 


. . 


It must be remembered that any extended modifica- 
tion of a pub'shed work is fraught with considerable 
inconvenience to students and to the general buying 
public, who find a book in their library suddenly 
superseded and useless. On the other hand, a corres- 
ponding increase of profit accrues to author, composer, 
and publisher ; though it would be unfair to suggest 
that any such financial considerations have had 
weight in the present instance. . 

a all * 

The chief alterations are in the closing chorus o 
Act I and the opening chorus of Act Il. The time 
of operation of the potion has been extended to 
twelve hours: a time represented by the entr’acte. 
The curtain now falls on the characters lying sense- 
less at midday, and rises upon them in the same 
state at midnight. This affords opportunity for the 
introduction of a new trio between the only three 
characters who retain consciousness: Mr. Wells, 
Alexis, and Aline. Besides this, a new tenor solo 
(need I say with “ waltz refrain” ?) has been intro- 
duced into Act II., and the key of Constance’s song: 
“Kind friends, take pity on my lot:” has been 
lowered irom E to D flat, apparently with the sole 
object of accommodating Miss Jessie Bord. It must 
be admitted, however, that this young lady's services 
as lolanthe and Melissa have been such as to merit 
tender consideration on the part of Sir Arthur. 

. * * 


The opera, except at the first start, when everyone 
went “because they had heard so much about it,” 
has certainly not aroused a great deal of entiusiasm, 
this time. Yet it would be difficult to say why. Mr. 
Gilbert’s humour is here at its quaintest and boldest, 
and the acting and staging are well worthy of the 
writing. Mr. Grossmith and Mr. Barrington are 
unsurpassed and unsurpassable, the method of each 
being so admirably suited to the character rendered. 

* 7 * 


The new opera now in rehearsal is said to be laid on 
Japanese lines. 
al 


As a matter of fact, however, no | 





If Mr. Terry had the Eton Latin Grammar or th! 
Rigvedas to deliver, he would probably extract 
amusement from them. It is needless to Say that “ Jy 
Chancery ” is considerably less dull than these lastin 
monuments of human intellect. Consequently M; 
Terry, in the piece specially written for him by My 
Pinero, is vastly amusing. But the Piece itself js 
unworthy of its author. 


* * 


“Very littlke Hamlet” has been immensely im- 
proved by Mr. Terry “ kindly consenting” to play the 
Ghost. Moreover, numerous bits of business anj 
fresh jokes have been introduced, and everything now 
is brisk and bright. Two new burlesques by Mr, 
Burnand : “ Mazeppa” and ‘‘ The Courier of Lyons” 
are announced. 


ERNEST BERGHOLT. 


MUSIC STUDY IN GERMANY. 
By AMY FAY. 


In Tausic’s CONSERVATORY. 
Continued from page 





BERLIN, December 19 1869. 


_ I suppose you are muttering maledictions on my 
| head for not writing, but I am so busy that I have nm 
time to answer my letters, which are accumulating 
upon my hands at a terrible rate. Tis week I have 
been out every night but one, so that I have had to 
do all my practicing and German and Harmony 
lessons in the day time; and these, with my daily 
‘hour and a half at the conservatory, have been as 
much as I could manage. 

On Monday I went to a party at the Bancroft's, 
which I enjoyed extremely, It was a very brilliant 
affair, and the toilettes were superb. At the entrance 
_I was ushered in by a very fine servant dressed in liv- 
ery. A second man showed me the dressing-room, 
where my bewildered sight rested .on a lot of 
Chinamen in festive attire. I could not make out for 
a second what they were, and I thought to mysel 
“Is it possible 1 have mistaken the invitation, and 
this is a masquerade?” Another glance showed me 
that they were Chinese, and it turned out that Mr. 
Burlingame, the Chinese Minister, was there, and 
these men were part of his suite. The ladies and 
gentlemen had the same dressing-room, which was 
a new feature in parties to me, and as we took off our 
things the servant took them and gave usa ticket 
for them, as they do at the opera. I should think 
there were about a hundred persons present. There 
were a great many handsome women, and they were 
beautifully dressed and much _be-diamonded and 
pearled. “Corn-colour seemed to be the fasiion, and 
there were more silks of that colour than any other. 

Mr. Burlingame seemed to be a very genial, easy 
man. I was not presented to him, but stood very 
near him part of the time. He looks upon the intro 
duction of the Chinese into our country as a great 
blessing, and laughs at the idea of it being an evil. 
He says that the reason railroads can’t be introduc 
into China is because the whole country is one vast 
grave-vard, and you can’t dig any depth without - 
earthing human bones, so that there would be a rev 
lution on the part of the people if it were done now, 
but it will gradually be brought about. He travels 
with a suite of forty attendants, and says he has got 
all his treaties here arranged to his wishes, and that 
Prussia has promised to follow the United States 
everything that they have agreed on with China. . ¢ 
is going to resign his office in a year and go back ® 
America, where he wants to get into politics or 
Mr. Bancroft introduced many of the ladies to ' 

wl 
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Chinese, one of whom could speak English, and he 
interpreted to the others. It was very quaint to see 
them all make their deep bows in silence when some 
one was presented to them. They were in the 
Chinese costume—Turkish trousers, white silk coats, 
or blouses, and red turbans, and their hair braided 
down their backs in a long tail that nearly touched 
their heels. 

On Thursday I went to Dr. A.’s to dinner, He 
seems to be a very influential man here, and is a great 
favorite with the Americans. He has a great big 
heart, and I suspect that is the reason of it. Mrs. A., 
too, is very lovely. I saw there Mr. Theodore Fay, | 
who used to be our minister in Switzerland, and who | 
is also an author. He is very interesting, and the | 
most earnest Christian [ ever met. He has the 
tenderest sympathies in the world, and in a man this 
is very striking. He has a high and beautiful fore- 
head, and a certain spirituality of expression that 
appeals to you at once and touches you, also. At 
least he makes a peculiar impression on me. There 
is something entirely different about him from other | 
men, but I don’t know what it is, unless it be his 
deep religious feeling, which shines out unconsciously. 

(Zo be continued.) 


PRIZE COMPETITION.—For Tunes in Short Score for 4 | 
Voices tothe Hymn. “O Love who formed’st me to wear. 
(Hymns Ancient and Modern No. 192—Church Hymns 
456). The First Prize will be £2 2s. for the best Tune, 
The Second and Third Prize will be Musical Works 
to the value of 10s. 6d.. 

Tunes may be sent up to March 25, For further particulars 
see the “ Orchestra,” Sept. 1st, 1884. 

Jf none of the compositions sent in are of sufficient merit to 
justify their publication in“ Parish Church Music” the prizes 
will not be awarded. 

Competitors are particularly requested to write the words of 
the first verse of the Ilymn they are setting in their proper places 
under the notes. 


“THE KING OF LOVE MY SHEPHERD IS.” 

Additional Mottoes received :— 

Orfeo — Lodoiska — Radamistus—S. Stephano — Domine 
regit me—Rhystyd—St, Elian—He also serves who only 
stands and writes—Nominee—Bona Fide—S. W. District— 
Trin. Coll., Lond, No. 2—Stretto—Ictus Non Victus— 
Virginia—Fortiter in Re—Amens—Sebastian—G oudimel — 
Hollington — Bodian—Westmoor—Verdi — Albion—Limps- 
fied — EdenFernleigh — Baker -- Pasteur—St. Peter — St. 
Michael—St. Stephen—Lux in Tenebris—Musa—Ardjowan 
—Tune Unus—S. Ursula—Prisca bides—The King— 
Pitchcombe. 

“0 LOVE WHO FORMEDST ME TO WEAR.” 

Additional Mottoes received : 

Deniqueie, coelum. 








The Musical Library of Sir John Goss is to be disposed of 
on January the 29th, at the Auction Room of Messrs. 
Puttick and Simpson, Leicester Square. The Catalogue 
— of a large number of Sacred Works, the principal 
— Biographies and Histories, and such Standard 
a - ts as Burney’s History of Music, 4 vols. Arnold’s 
7 edral Music, Boyce’s Cathedral Music, Marpurg’s Works 
( serman), Butler s Principles of Music 1636 (rare), Hawkins’ 

story of Music, 5 vols. Those wishing for Catalogues 
should apply as above, 
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ae g Pap as asimple accomplishment,—th at is for 
dmple ly he parlor, to accompany the voice at home in 
anlar Pic and to play ordinary solos, is quite a different 
an studying it with reference to making eiher 
hours? ~ ad playing a profession. Hummel says, “three 
space ae and faithful practice each day will, in the 
nag ‘se or four years, enable the student to obtain a_ 
those ™ . of excellence. How amazed would he be to see 
one whole upying the teacher’s chair who had never taken 
ta de Psord of lessons from any competent teacher. It 
teaching. neo € fact that there are hundreds of persons 
influence ag — private classes, but holding positions of 
ngerin ‘e ools, who actually do not know the proper 
§ of the major and. minor scales, and have no more 


com . : : 
sheen of a symphony than of the music of the 
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WORDS FOR MUSIC. 


RIGHT IS MIGHT. 


In Life’s battle, firm and earnest, 
For ward be your aim ! 

Where the battle be the sternest, 
Sterner be your claim ! 

Though the drums of sect may rattle, 
Heed them not in manly fight ; 

Yours to sanctify the battle 
By the might of Right. 


Not by force of bloody sabre, 
Nor by stubborn creed, 
Loving, as yourself, your neighbour 
You'll be strong indeed ! 
Ever wooing, ever winning, 
By kind words on Life's highway ; 
Those more sinned against than sinning 
Who have gone astray. 


Never let Scorn’s palsied finger 
Shake your mauly trust ; 
Pharisees will always linger, 
But they are as dust, 
Be it your sublime vocation 
To uphold the honest Right ; 
Fighting for the revelation 
Proving Right is Might ! 
HENRY BERTRAM. 


The above words are copyright. Musical composers desiring to use them 


may have full particulars concerning them by applying to the publisher 
W. REEVES, 185, Fleet Street, London, E.C 


— —___ 


MUSICAL NOTES. 


A professor of the piano to whom a friend expressed 
astonishment at seeing him give lessons not only in Class 
singing but also in Solo singing, answered candidly: 1 
certainly should prefer to teach only what | know myself, 
but I have no choice ; in most schools the piano-master is 
obliged to teach singing as well. I am made a singing- 
master against my will, somewhat like Jfoliére’s Meédecin 
malgré lui. 


A Yankee editor says, “Jf the party who plays 
accordeon in this vicinity at nights will only change his tune 
occasionally, or sit where we can scald him when the engine 
has steam on, he will hear something to his advantage.’ 

Exchange. 

The musical superiority of continental countries is owing 
only to the excellence of their educational system. The soil 
is not more fertile but better cultivated. Elementary 
singing is taught in all public and private schools. 

He just began singing under her window “Oh, name me 
in thy Prayer,” when her father looked out of another case- 
ment. “ And what is your name, young man?” he said,— 
“ Adam Custer,” replied the youth, in a tremulous voice.— 
“ Well, that will do, you reprobate,” roared che indignant 
old Puritan. “I superintend family worship in this house 
myself ; and, if ever I catch any member of my family using 
such language in divine service, there'll be an inquiry into 
heresy with a piece of lath. Don’t you come around here 
professing religious concern and asking for an interest in our 
prayers until you get your name changed.” 


THE, BELL ORGANS. 


A member of our staff recently heard Professor K il Hahn 
perform on two different “ Bell Organs,” described in Messrs. 
Bell and Co.’s Catalogue as Style 600 and 175. Style 600 
is an instrument with two manuals and pedals, an elegant 
organ with ornamental Pipe front and one of the finest Reed 
instruments in the trade. Style 175, the Concert organ Is a 
single manual organ of the highest class ; it contains seven 
sets of Reeds in the Treble and five in the Bass, it 1s 
furnished with a hand blower in addition to tue two foot 
blowers, and is fitted with the celebrated Scribner Tubes 
which modify the tone of the Reeds and take away all 
harshness, thus producing a tone as nearly as possible like 
that of a flue pipe. Any of our readers who have an 
antipathy to reed organs should pay a visit to Messrs. Bell 
and Co., Neumeyer Hall, Hart Street, Bloomsbury. The 
Scribner Tubes will act upon them just as they do upon the 
Organ Reeds taking away “all harshness and modifying 
their “ antipathy.” 








WHOLESALE ONLY.— HAAKE'S AND SCHIEDMAYER AND SOBHNE’S PIANOS.—76, LONG LANE, E.C. 
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THE AMMONIAPHONE. 


We have recently had brought to our notice an 
instrument called the “ Ammoniaphone,” the inven- | 
tion of Dr. Carter Moffatt, formerly Principal 
Demonstrator to the Royal College of Surgeons of | 
Edinburgh, and afterwards a Professor of Chemistry 
in Glasgow. Dr. Moffatt is a cousin to the celebrated 
missionary of that name, and during his stay in 
Southern Italy made a great number of analyses of 
the constituents of the generous and balmy air of | 


A manual of Harmonies for the Gregorian Tong 
as set to the Daily Psalms in Helmore’s Psalter Not’ 
with an Appendix containing various Portions of th, JB 
Service and some Standard Hymns with Organ 
accompaniments for Unison Singing. By J. b 
Hinton, M.A, Mus. D, Organist and Choir Mase: 
of St. Stephen’s, Guernsey, Channel Islands, . 
A good sound practical set of Harmonies 


ae : magi: ._ | accompany upon the Organ the singing of the Psalms W 
“4 ae ee sar > & y etc the in unison. These harmonies are well chosen anj 
; : ; . . | suited to the character of the Tones, i sav s 
result of Dr. Moffatt’s experiments was that on his | “ Tones, that is to ay~ 


; : chromatic discords have been avoided; indee 
return to England, after thirteen years of research, composer tells us in his preface chee ths a 
| S) 


A ° . . ™m 
“1 Ee : 4 . . . 
he succeeded in discovering a chemica‘ compound followed in the choice of harmonies may be generally - 


walsh, paper we — - hype effect at described as contrapuntal, no progression occurring 
te lungs and throat as the air o € sunny souti | other than those allowed in counterpoint.” Sufficient 





Tha és ° 9 » 3 ic S ‘ ° ° . ss 

I a ee, Ba eager oe “on variety is obtained by placing the melody of the chant 3 

to be used to inhale Ur. Motiatts "italian /iir, an@ | -ometimes in the Tenor but more frequently in the in 
its effect upon singers is simply marvellous, as We | Bac. of the accompaniment. The Appendix consis 

ourselves have seen. Dr. Moffatt’s high position and o¢ three settings of each of the following tunes - . 
attainments place his wondrous invention far above Martin Luther's Hymn, St. Anne's, and. the OW 
all suspicion of quackery, and the ‘‘ Ammoniaphone ” | Heundredth Pasi. the first setting being in She 
is a genuine boon to singers, speakers, _ all Score for four voices: the others are contrapuntal 

whose avocations require them to sing or speak IN | accompaniments to unison singing ; these accompani- Re 

public. Hundreds of papers have already spoken in | ents are written in a bold massive style and Al 

its favour, and we gladly add our testimony to theirs produce a very grand effect. The book concludes wit ts 

in favour of this really wonderful and efficacious |}, armonized Organ Accompaniments to the recitation po 

invention. ; : : ; H 

= , in unison, of the Apostles’ Creed and Pater noster. | 

We need only add that The Medical Battery Co., : é Wi 

of 205, Regent Street, London, W., are the present (J. WiILvtaMs.) C 

holders of the patent by arrangement with Dr, Carter . . : 

Moffatt, and that they supply the instruments at Henry Farmer's Tutor for the American Orga a0 

on enth. and Harmonium. - 

We have always maintained that the Reed Organ a 

when proparly played is a wonderful and beautiful ( 

instrument, therefore we are always pleased to st Ey 

NEW MUSIC. any music specially written or arranged for it. If any “ 

(NovELLO, Qwer AND Co.) one is desirous of learning to play a Orga a 

np : properly” the first necessity is a good instrument, Ds 

“ Benedicite omnia opera,” set to original Chants by | (and here we may say once for all that the Englisi sh 

T. M. Morgan. | are in every way superior to the Foreign Harmoniuiis) Ta 

This Canticle is one very difficult to set so as to | the next necessity is a good Instruction Book whici hin 


avoid monotony on the one hand and change for the | begins at the beginning and goes thoroughly and 
mere sake of change on the other. The present | tystematically into the matter. The clearly ani 
setting is one of the best that we have ever seen; beautifully printed book before us is a most satis 
though simple, it is highly effective, and well adapted factory specimen of a Tutor for a Reed Organ. It 
to the requirements of Parish Choirs. The chants | commences with the Rudiments of Music ; of this we 
are in three-minim time ; the first is in the key of C; | can only say that no more clearly written and in- 
the second commencing at verse 18, is in F; the | telligible Treatise was ever published. Then comesé 
third, extendiag from verse 2, to the end, is in | description of the Stops with Instructions for register 
B flat. ‘ing, then directions coneiraial pre =o 
: 30N | Player, Use of the Bellows and Position of the Mane 
(Bemrose AND Sons.) | Ahwowis we have the Indispensable Finger Exercists 
Hymn Tunes chiefly composel for use in St,| then Canons with Still Hand for acquiring indept 
Michael's Cathedral, Barbados, by John Mitchinson, | dence of the Fingers. The rest of the work consis 
D.C.L., D.D. of excellently contrived Studies intermingled with 
Eighteen Tunes of various degrees of merit, in pleasing pieces arranged expressly for Reed -_ 
short score for four voices. The second tune “ Dodford, |The Exercise on the Expression Stop which 1s Oe 
8 7. 8.7" is a good one; the melody flows nicely. In grand feature in the Harmonium, cannot fail to t 
No. 7 ‘ Baronallie” to “ Alleluia! song of sweetness,” its nse perfectly. 
7.6. 7.6. 7.6. and “ Calliaqua” to “ Nearer my God to Select Voluntaries for Organ, American Organ 
Thee” the peculiar rhythm spoils the words by pyarmonium arranged from the works of Great 
weakening some of those which should be strongly  yasters by Henry Farmer, Book 7. F 
accented. “ Becquia” to “ Just as I am, without one A selection of seventeen pieces admirably arrang® 


plea” is not a bad tune, the third line being par- d including several pieces 0 
ticularly effective. On the word “ lamb’—(O lamb of pl a on a AINE jy ’ 


God I come) "’ it would have been better to flatten the “4° : he Orgat 
bass note (B)—Wellsborough to ‘ We love the place, Celebrated Compositions tranacribed for TS if 


© Lord,” and Temple Hall to “In the hour of my | with Pedal obligato by William Smallwood. 7 
distress” are good tunes. We recommend this iittle | Joyeuse Reunion : Roubier. ‘ 1 occ 
book to the attention of those who require something A charming composition suitable for festa o 
fresh, who recognize the fact that, however good | sions — It is needless to add that the ee 
some of the tunes at present in use may be, people | skillfully made and practical ; it is arrang sy! 
cannot help getting tired of them. | Smallwood and that is enough to satisfy anyDoy: 
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ANSWERS TO CORRESPONDENTS. 


r.F, B. (Hoxton.) There are many excellent arrangements 

" ‘Organ of Handel’s Hallelujah Chorus. If your organ has 
— , double diapason and plenty of eight feet tone one of the 
a strong 










st by E. J. Hopkins without using the double diapason. ; 
mv x HUMANA. Blennerhasset’s Hydraulic Organ Blower is 
; r ensive and effective. The expense of blowing such an organ 
ine) rae of a gas engine would be about one poner per hour, 
: S. COLVILLE. Manuscript received. We hope you are not in 
any hurry about it because it requires careful consideration. 
. GREGORIAN. No, we prefer Anglican double Chants, and we 
think refined modern harmonies are out of place in connection 
with barbarous medizeval melodies. ; mp 

£, Sistey. It may be and probably is correct but it will never 
sell. You might just as well throw the money into the street. 

AMATEUR, The characteristic of the German school is richness 
































and variety of harmony, that of the Italian School beauty of | 


melody. Dr. Volckmar’s Organ Music, especially the “ Festival 
Postludes,” is more in the Italian style than that of any other 
; oser. 
“Or. pa sane music in order to make itself intelligible 
must conform to certain conditions which are not necessary in the 
case of vocal music, which has the assistance of words, Regularity 
in the length of musical sections is not necessary. 

N.B. The Alto Voice, Engel’s Works, Notes on Beethoven's 
Sonatas, &c., crowded out this week. 


CONCERTS. 

| Leeps.—A dramatic Cantata, “ The Prodigal Son,” by th” 
. Rey. James F. Downes, was performed last week at th> 
d Albert Hall, Leeds, for the first time in public. The musi- 
h isofa very high order, and does infinite credit to the com 


poser. The work was ably interpreted by Mrs. Ash, Miss 
Howell, Mr. Welch (Durham) and Mr. Woodhouse Neale, 
With a chorus of e:ghty. At the same concert a new sacred 
work by Mr. A. E. Grimshaw (Organist of St. Ann’s, (R.C.) 
Cathedral, Leeds, was also performed, the solo passages 


rl eing taken by Mrs. Charles Clark. Both pieces were highly | thou my cause,” (Mozart). 


successful, and-at the close there were loud calls for the | 
performers. Messrs. Downes and Grimshaw played the | 


thinner arrangements would be more effective. Try the arrange- | 


The following is the Programme of an Organ Recital {by 
Dr. Spark in the Town Hall on Saturday evening, Jan. 17 :— 
Grand March, “ Rienzi,” (Wagner); Largo Apassionata in 
D, from the Sonata in A, No. 2., Op. 2, (Beethoven) 3 
Overture, “The Son and Stranger,” (Mendelssohn); Poco 
| Adagio in F ; from the Grand Symphony, Op. 34, (Mozart) ; 

Grand Concerto in B flat, No. 6, (Handel) ; Trio, “Oa Thee 
each living soul awaits,” Chorus, “ Achieved is the-glorious 
work,” (Haydn.) 


Serbice Wists, 


(LONDON.) 
THIRD SUNDAY AFTER EPIPHANY. 





ST. PAuL's CATHEDRAL.—Morn. Service, Hopkins ia F 
| Introit, “ Hail, festal day,” (Baden Powell); Holy Communion 
Schubert in B flat. Even. Service, Stainer in E; Anthem, “ How 
lovely are the messengers,” (Gounod). 
J. Stainer, Mus. Doc, M.A., Organist, &c. 

TEMPLE CHURCH.—Morn. Service, E. J. Hopkins in F ; 
Anthem, “Ascribe unto the Lord,” (Dr. S S. Wesley). Even 
Service, E. J. Hopkins in F ; Anthem, “ The Lord is very great,” 
(Beckwith.) 
E. J. Hopkins, Mus. Doc. 

Organist and Director of the Choir, 
| LIncoLn’s INN.—Morn, Service, Rogers in D, Anthem, “O 
| give thanks unto the Lord,” (Greene). Even. Service, Rogers in 
| D; Anthem, * O God, thou art my God,” (Purcell.) 
Charles Steggall, Mus. D. Cantab., 
_ Organist and Director of the Choir. 

ST. SEPULCHRE’s HOLBORN,—Morn. Service, Te Deum and 
Jubilate Smart in F, Anthem, “But the Lord is mindful,” 
(Mendelssohn) ; Kyrie and Credo, Pearce in C. Even. Service, 

Magnificat and Nunc Dimittis, Cooke in G, Anthem, “ Plead 


Edwin M. Lott, 
Organist and Director of the Choir. 


an i accompaniments. | CHRIsT CHURCH, CLAPHAM.— Morn. Service, Mass, Beethoven 
fl ee Mews Srup10.—The first of a Series of Musi ca| in ©; Anthem, “Be not afraid” (Mendelssohn). Even. Scrvice 
see Evenings was successfully given at the Central Music | sey A; Anthem, “Blessed be the Lord God of Israel 
ny Studio, “Park” Branch, 8, Carlton Road, Upper Tollington | (¢9nett). William Sewell. A.R.A.M 

‘ Park, N., on Jan. 15th, by the Principal, Mr. W. Jos. Bailey, | Organist see ate 
_ assisted by Miss Kate Heath (vocal) aud Messrs. Clark and | ney 
a Dyer (piano), Students of the Studio, whose performances | _ ST. ALPHAGE, LONDON WALL.—Morn. Service, Preces and 
sh , 


showed sound artistic training. The programme included a 
wall Tarantelle and Improvisation by the Principal which proved 
him to be an accomplished composer as well as player. 


ORGAN NEWS. 


Boston, (U.S.A.) The following is the programme of a 
Recital by Mr. Clarence Eddy at Tremont Temple, Nov. 26. | 

Preludio in C minor, from the Sonata No. 3, (Alex 
Guilmant); The St. Ann’s Fugue, (J. S. Bach) ; Com- | 
































































Responses, (Tallis) ; Te Deum, Dye in D ; Jubilate, S illivanin D ; 
yrie Eleison, Sullivan in D. Even. Service, Preces and Responses 
, (Tallis) ; Magnificat and Nunc Dimittis, Barnby in E. 
Arthur C, Tattersall, 
Organist and Director of the Caoir. 


| ITALIAN CHURCH, HATTON GARDEN.—High Mass, Asperges 
(Novello); Mass, Beethoven in C; Offertory, “ Inviolata,” 
(Mechelaere). Vespers, Antiphons, Gregorian Chant; Psalm, 
Gregorian with Falso Bordone and Plain Chant, H wmonized 
Hymn, Ancient Melody; Magnificat, Nixon No. 4.; Motet 
Preyer “ Moses in Egypt,” (Rossini.) Benediction, O Salutuiris 
(Gordon) ; Tautum Ergo, Seyfried in C. 


ister: munion in F, (Jules Grison) ; Funeral March ofa Marionette, | 2 
F the Transcribed by W. T. Best, (Ch. Gounod) ; Overture to COUNTRY. 
Jand. Hy C. M. Napa Weber) ; 0 Sanctissima, Op. hig! (Fr. LICHFIELD CATHEDRAL.—Morn. Service, Mendelssohn in A; 
rcises an) “anon in A major, new, (Th. Salome) ; Etude in C- | Anthem, “ Lo! my Shepherd,” (Haydn). Even. Service, Peter 
. “arp minor, Op. 10, No. 4, arranged by August Haupt, (Fr. Rogers in G, Anthem, “ And Paul came,” (Mendelssohn. ) 
lepet hopin); Grand Fantasie in E minor, the “Storm,” (J.| Guester CATHEDRAL.—Morn, Service, Garrett in G ; Anthem, 
ynsists zcimmens) ; Adagio from the Sonata, No. 2, op. 77, (Dudley | « How Lovely,” (Memdelssohn) ; Communion Service, Garrett 
with uck) ; Concert Piece in C minor, (Louis Thiele). in D. Even. Service, Garrett in D; “Be thou faithful,” 
gals New EnGianp Conservatory Recirats.—Mr.H. M. | (Mendelssohn.) 
is the Vunham gave an organ recital December 3, which was very} Legps PARISH CHURCH. Morn. Service, Boyce in A; Avthem 
teach reatly enjoyed. The following was the programme :— ‘* Lord Thou alone,” ’ (Mendelssohn.) Kyrie, and Credo, G irrett in 
| Toccata in C major, (Bach); Adagio and Finale, from | p, Even. Service, Elvey in A; Anthem, “O, God have mercy 
ponata in G minor, (Fink); Andante with variations, | (Mendelssohn). 
n of wm from the Septuor by W. T. Best, (Beethoven) ;| pyereR CoLLEGE CHAPEL, OXxFORD.—Even. Service, Hopkins 
Great yorale for piano and organ, Piano part played by Mr. B. | i, F; Anthem, “ As pants the hart” (Spohr). 
¥ Henry, (Guilmant) ; a. Scherzo, (Lemaigre) ; 4. Invoca- A. Herbert Brewer, 
ag — (Guilmant) ; March and chorus from “ Tannhatiser,” Organist and Choirmaster. 
Y not pl Tw : P ‘ Curist CHURCH CATHEDRAL, DUBLIN.—Morn. Service;’ 
es “7 Wo special harp and organ recitals were given | Sullivan and Stewart in D; Communion Service, Rogers in D 
the Town Hall on Saturday, the 1oth inst., and in the | anthem “The Wilderness” (Wesley); Celebration (Choral 
Orgat — there was a arge audience. Dr. Spark presided at | Stewart in C. Even. Service, Wood in F; Anthem, “Ye people 
Nog organ and Mr. Aptommas was the harpist. The pro- | rend your hearts” (Mendelssohn) ; Anthem, “ These ars they.’ 
‘mme included duets specially arranged for harp and | (Dykes), 
nh and Mr. Aptommas played one or two harp solos| Worcester COLLEGE CuAPEL.—Even. Service, Magnificat and 
1 occa ' excellent effect. Mr. H. Gilbert Jackson sang the | Nunc Dimittis, Garrett in F ; Anthem, “Lord for thy tender 
ment 18 vale air from Mignon, “In her simplicity,” in a manner | mercies sake” (Farrant.) 
r t called forth an encore, and Miss Lottie Sweenie sang a W. H. Gauntlett, — 
: iy ple of songs with great taste. Organist. 
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ILLUSTRATED 
PRICED 
CATALOGUES, 
POST 


FREE, 





Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest pl 
the consequent grave defect of quickly getting out of tune; ease, perfection and durahility being t 


POST 


ank, and its clums 


us attained, y old Ae 


JOHN BRINSMEAD & SONS, 


AMERICAN AND 


PRICE LISTS FREE. ESTABLISHED 1864. 
W: TEMLETT, 


MANUFACTURER, 


18, 20 & 22, WIGMORE STREET, LONDON, W. 
Fatry:—THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KE 


ENGLISH BANJOS, © 


NTISH TOWN, w, 


(Wholesale and Real 


Neots 4 
. “Ty 
j Fe | cw ptt | 


93 & 95, UNION STREET, BOROUGH, S.E, 
inventor and Patentee of the Suspended Soundboard Banjo, patented November 20th, 1869, being the loudest and shupd 


toned banjo manufactured. 
American Thimble Banjos. 


Just realy, price 1s. 


CHOIR ATTENDANCE REGISTER. 


No. 1.—Ruled for a Choir of 20 or 
less, for One Year, beginning at any 
date, Is. 

No. 2.—Ruled for a Choir of 40 or 
less, for One Year, beginning at any 
date, Is. 6d. 


W. REEVES, 185, Tleet Street, London, E.C. 


Price 1s 4d per 100, (postage 2d extra). 
PRACTICE REGISTER, for Musical 
Professors to fill up for pupils under 
the heais Technical Studies, Pieces, 


Paper work with “ Time given” and 


“ Marks” 
Specimen on receipt of 1d. stamp. 


to each. 


y REEVES, 185, Fleet Street, London, B.C. 


ESTABLISHED 1851. 
IRKBE. “SANK, Southampton Buildings, Chancery 
Lane, 

Ourrent Accounts opened according to the usual practice 
of other Bankers, and Interest allowed on the minimum 
monthly balances when not drawa below £50. No con- 
mission charged for keeping Accounts, excepting un ler 
exceptional circumstances, 

The Bank also recetves money on Deposit at Three per 
cent. Interest, repayable on demand, 

The Bank andertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, Shares 
and Annuities. 

Letters of Credit and Circnlar Notes issued, 

A pamphlet, with full particulars, on application. 

FRANCIS RAVENSCROFT, Manager. 


Ow TO PURCHASE A PLOT OF LAND FOR FIVE 
SHILLINGS PER MONTH, with immediate posses- 
ai on, either for Building or Gardeningpurposes, Apply at 
he Olfice of the BIRKBECK PREEHOLD LAND Socrery, 
A Pamphiet, with fall particulars, on application, 
FRANCIS RAVENSOROPT, Manager. 
outhampion Buildings, Chancery Lane, 


Will sound equally well in wet.or dry weather. Manufacturer of the Solid Cast Sted hy 
Maker to the principal artistes of the day :— 
W. Howard, J. E. Brewster, F. Clarke, y Daniels, Abe Daniels, J. Thomas, Birdie Bri. 





ightling, E. Groome, Julius Keelia, 


The Birkbeck Buildings Society’s Annual Receipts exceed | 


ve Millions. N E W S 0 N GS. 


“OW TO PURCHASE A HOUSE FOR TWO GUIN- | 
ERAS PER MONTH, with immediate Possession and | 

no Rent to pay. Apply at the Office of the BIRKBECK BUILD- | 
NG SOcIEty. | 


THE ORCHESTRA PRIZE SON 
GOO D-NIGHT, 


SERENADE. 
Worps sy B. V., (JAMES THOMSOH 


NEVER BEFORE PUBLISHED. 

MARCHE POSTHUME. 
By ROSSINI. 

PIANO SOLO (transcribed by J. L. 
ROECKEL) ian jek eee one 
ORGAN (arranged by FRANK MERRICK, 
L.Mus., T.C.L.) “i eee eee 

“ Brilliant and Effective. 


5 . . os 
4 Price 4s. (post free half price) 
Musical Review says—‘ The Songs of the futur a 
songs like this, in which the voice has not all the 
to itself but is assisted by other melodies in the? 
Alto, Tenor and Bass of the accompaniment. 


MR. BUCKLAND, REGENT ST., CLIFTON, BRISTOL 


PawrniatT—" Parnizss axp Perrect DentisTay,” | Just Ready. 
Post free, #om 57, Great Russell Street, opposite 
British Museum, by 


J. S. BACH’S CELEBRAl 





R GAVOTTE. 
- | FRoM THE VIOLIN Sonata, No.2, 18 B.l 
" Py . Said to be the finest Gavotte ever writte 
S URGEON D ENTISTE TRANSCRIBED FOR PLaNovorteé S0li 
Seetee — | RICHARD RICKARD, 
PZSMSA ae a) eaed Menon = | PRICE FOUR SHILLINGS 
a al ot ay an bo for Deaf and Dumb | By Post for Half Pri 
Behiooa, eta, eto, ete, sole Inventor and Patentoa WILLIAM REEVES 
and the hig cab Diplomas, ot eet Ae ia | 185, FLEET ST, LONDON, 
a 5 } 
No charge for consultation. Moderate fees. Discount | ~~ a ——— 
to th r fi , 
— |G Umer ae 
VIOLIN CLASSES. | IN THE METROPOLB. 
Mondays, Tuesdays and Thursdays at | Js Past and Present Conditiol 
7 o'clock, at Prrman’s, 20, Paternoster | Note ‘tical and Explanatory: 
Row. Fee 8/6. Lesson, "90 minutes. | otes, Critical an : P 
Tuition by Mr. Hesxkerr. a Box 
Heskett’s Theor gat and Technical | CHARLES 
Violin Course, yo f-Pitthan and all | 
Music Sellers. | 245A85 | | 


PRICE 35. 
W. REEVES, 185, Fleet Street,3Londot, 














ELLIS PARR.—SOHIEDMAYER & SOEHNE'S FAMOUS STUTTGART PLANE 


ulished by WILLIAM Reeves, 185, Fleet Street, London. —Registered for Transmission abroad. 





